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To Alktuo Mouoeiwv Mdvng otoxelel otnv unmootrpI&n HIag TePIoXnG
JE onuavtikr 1otopia, MoUto Pvnueiwy Kar uPnAr emokePiudTnta,
péoa amd v mapouciacn Tou MoATtiopoU tng Katd T Budavtivr) Kai T
petapulavuvny mepiodo. Ma tnv eykatdotaon tou AIKTUou €Xouv eTAeYEl
Ktiopata mou amoteAolv Kal onNuavtikd I0Topikd puvnueia: n mupyokatolkia
Tou oxupoU ouykpotiuatog twv MoUptdivwyv-Tpoundkndwy otnv Kap-
SapUAn, dmou oxoANidlovtal ol Javigukol OIKIGHOf, Kal N TUPYOKAtoIKia
[MikouAdkn otnv ApedmoAn, agiepwpévn otn Bpnokeutikdtnta twv Ma-
VIQTQV. 2€ kdBe otabud tou Aiktiou mapouciddovial chuavtikd otoixela
NG mMoAtioTikrg 1610cuctaciag tng Mdvng, evd kai o dlo otabpoi mapa-
TIEUTTOUV KAl OTd PVNPEia NG TEPIOXNG, WOTE O EMOKETNG VA UMOPE! va
TIPOYPAPUATtiCel TNV TePIfynor| Tou oTov eUpUTEPO XWPO, AVAAOYWG TIPOG
1a evdiapépovtd Tou.

OXYPO ZYTKPOTHMA MOYPTZINQN - TPOYMAKHAQN,
MANQ KAPAAMYAH

Mavidtikol oikicpoi

H Bepaukr| ékBeon «Mavidtikol oikiopol» avagépetal oto mAj0og twv
OIKIOH®V TIOU PEXPI Orpepa Kabopilouv Tov Xapaktripa Ttou Javidukou
tomiou kai katadeikvdouy TNV mepiepyn €A TTou doknoe autr ) otepné-
VN O€ PUOIKOUG TTOPOUG TIEPIOXH, AEITOUPYWVTAG WG KAtaguylo og Kaipoug
SUokoAoug, aMd Kal wg oppNTrpIo Oe EMOXEG akpng. H éxBean diapBpw-
VETAl O€ TPEIG BACIKEG eVOTNTEG.

270 106yelo, otnv evdtnta «Oxupd cuykpdtnua Twv Molptlvwvy, avd-
vetal og ékBepa to 610 To oXUPS CUYKPSTNUA TTou PIAOEEVET TO HOUGEID,
EVW HE EVNUEPWTIKEG TIVAKISEG «BEoEw», TOTOOETNEVEG O EMAeYUEVEG
B€0€IG TOU CUYKPOTIUATOG, TTAPEXOVTAl CUVTIOUEG TTANPOPOPIES YIa TOUG
EMPEPOUG XWPOUG Tou (Tov vad, Tov ovid, To oIdnPoupyEio, To EAAIOTPI-
Beio, Ta teixn KTA.).



2ToV TPWTo 6po@o, otnv evétnta «Oi pavidtikol oKiopol Kal 0 {wTKOG
TOUG XWPOG», Tapouciddovtal ol pavidtikol olKIopol diaxpovikd, amd ta
mpwipa Bulavuvd xpdvia péxpl T vedtepn mepiodo. MNMepidapPdvel dvo
umoevaTnTes, «EEENEN Twv olkiopdy otov xpdvo» Kal «O (wTikdG XK-
POG TWV OIKIGHWV, Ol OTTOleG EOTIAOUV AVTIOTOIXA d) O XAPAKTNEICTIKEG
anéYelq TwV OIKIOP®V KAl TwV KUOPATWV TNG KABe Xpovikrg mepiddou,
Tapoucid{ovtag Tov Xapaktipa NG OIKICTIKIG aPXITEKTOVIKAG, Kal B) o
KATAOKEUEG TNG HavIATIKNG umaiBpou, TToU TEKUNPIOVOUV TIG OIKOVOUIKESG
Spaotnpidtnteg Twv Katoikwy, onwg ehalotpifeia, yeAicookopeia, awvia
KTA.

>tov Seltepo 6poo, otnv evotnta «OYelG TNG HavIGTIKNG KOIVWVIagy,
Biyetal To {rjtnua g 1816TUNG opydvwong NG PHaviduikng Kolvwviag o
TIatPOYPAappIKd Yévn, aAAd Kal o TPATIOG TTOU Of KOIVWVIKEG SOpEG eTNEé-
aoav to olkiotikd mepiBdMov. Or do umoevdtnTeg Mou TNV amoteAouy,
«Ta yévn kal ol TéTol KAToIKiag Toug» Kai ol «AlQUACI EMKOIVWVIAG», 0TI
dlouv avtiotoxa a) otg 181aItePdTNTEG Tou Sopnuévou TepIBAAovVTOg
G Bopeiag kar tng votag Mdvng, mapéxovtag mapdMnAa otoixeia yia ta
KoIVwVIKd dedopéva ou To diapdpewaav, kal B) oe oToixela Tou Sopnué-
vou TepIBdMovtog (kpriveg, vaoug, yeeupia, Nipdvia KTA.), Tou EMTEEMOuV
TV avixveuon twv duvatotitwy f twv die€ddwv mou mpdo@epe N pavidu-
KN KOIVWVIa 0TOUG TOWEIG TNG SUNOYIKAG 5pdoNG, TWV KOIVWVIKOV ETTAQOV
KAl TWV avTaAAay@V, EUTTOPIKMV ] IGE0AOYIKGV.

MYProx NiKOYAAKH, APEOINMOAH

H Bpnokeutikétnta twv Maviatov

H péviun €kBeon tou Mouoeiou tou Mipyou MikouAdkn, pe tov TTtho
«lotopieg Bpnokeutikig miotng otn Mdvn», mapoucidlel kai gpunvelel
Ta ekkANOIQoTIKG PVNUEla, OTOIXEO KUPIaPXO OTO Pavidtiko ToTio, Yéoa
and duo Bepatikég evotnteg, «Eupdvion kal edpaiwon Tou xpiotiaviogoUs
kal «H ExxAnofa: témog Aatpeiag-Xxnpog emKolvwviagy, ol oroieg ava-
moooVTal avtioToixa oto I0OYEIO Kal ToV OPOPO Tou TUPYSOTIITOU Tou
OUYKPOTIHATOG,.

H mpdtn evétnta avagépetar oty epgdvion kai t otadiaxr diddoan kai
edpaiwon tou xpiotiaviopol otn Mdvn. H deltepn emixeipel va mpoBdAel
ta Baoikd xapakmpliotikd Tou Xpiotiavikol vaou, TTou wg dnuiolpynua
— HE TNV QPXITEKTOVIKI] TOU Hop®n Kal T {wypd@ikr Tou diakdopnon —
ouvoyiCel To déypa NG Motng kal mMapdMnAa cuviotd onpeio avagopdg
yia TNV KOIVOTNTA TwV TOTWY, TTOU OUYKEVIPWVOVTAl £VIOG TOU YId TnV
doknon tng Aatpeiag.

H éxBeon BaoiCetar kate&oxrjv oe apxaioloyikd uAikéd. Eupripata amd tig
peydAeg BaoiAikég oto GBeio, atnv KaivrijmoAn kai oto Tnydvi, kai apxi-
TEKTOVIKG, KUPiwg, YAUTTTd vawv tou llou Kkai tou 12ou aidva tomoBetolv
TOV EMIOKETTN €vavtl Tou {NTripatog Tou ekxplotiaviopou tng Mdvng otnv
PWTN evotnta. Toixoypapieg Kar eIkOVeG, ekkAnolaotikd BiBAia, avabnua-
TKEG eMYPAPEG euoefwv Maviatwy, kabwg Kal ekkAnolaotikd avtikeiyeva
| AeItoupyikd okeln TTOU UTINPETOUV TO TEAETOUPYIKS, XpovoloyoUpeva
ané tn Pudavuvr A kai ) petapulavuivr Tepiodo, ouviotoly ta ekBépata
g Seltepng evotntag.



he Network of Mani Museums' objective is to support a region with a

significant history, wealth of monuments and large number of visitors
through the presentation of its culture in the Byzantine and Post-Byzantine
periods. Buildings that are important historical monuments were chosen as
Network installations: the tower-house of the fortress complex belonging to
the Mourtzinoi-Troupakides families in Kardamyli, where there is a presenta-
tion of Mani settlements, and the Pikoulakis tower-house at Areopoli, which
is devoted to the religious practices and beliefs of the Maniots. At each of
these stations along the Network, important data about the cuftural make-up
of Mani are presented. Both stations make reference to other monuments in
the region, so that visitors can plan their tour through a wider area, depending
on their interests.

THE FORTIFIED COMPLEX OF THE MOURTZINOI-TROUPAKIDES,
UPPER KARDAMYLI

Maniot Settlements

The thematic exhibition “Maniot Settlements” refers to the large num-
ber of settlements which have continued down to the present to de-
termine the character of the Mani landscape, revealing the strange
attraction exercised by this resource-poor region, which func-
tioned as a refuge in difficult times and as a base of operations in
flourishing ones. The exhibition is arranged in three main sections.
On the ground floor, in the section “The Fortified Complex of the
Mourtzinoi” the complex that houses the museum is itself elevated
to the role of exhibit, and information panels in situ, located at se-
lected sites throughout the complex, provide summary information
about its individual areas (church, ondas, forge, oil press, walls, etc.).
On the first floor, the section “Maniot Settlements and their Living Space”
presents Maniot settlements over time, from the Early Byzantine to the
modemn age. It includes two sub-sections, “The Development of Settle-
ments over Time” and “The Living Space of Settlements”, which focus re-
spectively on a) characteristic views of settlements and buildings during each
period, presenting the nature of residential architecture, and b) construc-



tions in the Maniot countryside which attest to the economic activities of
residents, including oil presses, bee houses (apiaries), threshing-floors, etc.
On the second floor, the section “Aspects of Maniot Society”” touches upon
the issue of the atypical organization of Maniot society in patrilineal kin
groups, and the means by which social structures influenced the residen-
tial environment. Its two sub-sections, “Kinship-groups and Their Places of
Residence” and “Channels of Communication” focus respectively on a) the
special features of the built environments of northern and southern Mani, at
the same time providing information about the social conditions that shaped
them, and b) elements of the built environment (fountains, churches, bridg-
es, harbors, etc.) that allow the identification of opportunities or outlets
Maniot society offered in the fields of collective activity, social contacts, and
commercial or ideological exchange.

PIKOULAKIS TOWER, AREOPOLI
The Religiosity of the Maniots

The permanent exhibition in the Museum of the Pikoulakis Tower, entitled
“Histories of Religious Belief in Mani”, presents and interprets ecclesiasti-
cal monuments, a dominant element in the Maniot landscape, in two the-
matic sections, “The Appearance and Consolidation of Christianity” and
“The Church: Place of Worship- Space for Communication”, located on the
ground and first floor of the complex’s tower-dwelling.

The first section concerns the appearance and gradual dissemination and
consolidation of Christianity in Mani. The second attempts to highlight the
main features of the Christian church, which as a creation — complete with
architectural form and painted decoration — summarizes the doctrine of
faith and forms a point of reference for the community of the faithful who
gathered within it to worship.

The exhibition relies primarily on archaeological material. In the first section,
finds from the large basilicas in Gytheio, Kainipoli and Tigani, and mostly archi-
tectural sculptures from lith and 12th century churches orient visitors vis-a-vis
the question of the Mani's conversion to Christianity. Exhibits in the second
section include frescoes and icons, ecclesiastical books, votive inscriptions of
pious Maniots, and ecclesiastical objects or liturgical utensils that served ritual
functions, dating from the Byzantine and Post-Byzantine period.




AIKTYO
MOYZEION MANHZ
( THE NETWORK

1'1 OF MANI MUSEUMS

MEZ>HNIA / MESSENIA
NAKONIA / LACONIA

@ 7272073638
Mupyog Molptdvwv-Tpoundkndwy, Fortified Complex of Mourtzinoi-Troupakides

T: 27330 2953l
MUpyog IMikouAdkn, Pikoulakis Tower

FENIKH EMIMEAEIA: TRANSLATION: D. BROWN KAZAZIS

TAM, AIEYOYNZH AHMOZIEYMATON GENERAL SUPERVISION: ARF, PUBLICATIONS
KAAITEXNIKH EMIMEAEIA: DEPARTMENT

MOYNTZOYPH AGHNA LAYOUT: MOYNTZOURI ATHINA

] ||[ ‘ MNHMEIA KAI MOYZEIA THY EAAAAAY

EAAHNIKH AHMOKPATIA Tapeio Apxatohoyikwv Mépwv
HELLENIC REPUBLIC Archaeological Resources Fund
Yroupyeio MoArtiopou kai ABAnticpoU
Ministry of Culture and Sports www.tap.gr



http://www.tap.gr/tapadb/index.php
https://www.culture.gr/el/SitePages/default.aspx
https://www.google.gr/maps/dir/%CE%A0%CF%8D%CF%81%CE%B3%CE%BF%CF%82+%CE%9C%CE%BF%CF%8D%CF%81%CF%84%CE%B6%CE%B9%CE%BD%CE%BF%CF%85/%CE%92%CF%85%CE%B6%CE%B1%CE%BD%CF%84%CE%B9%CE%BD%CF%8C+%CE%9C%CE%BF%CF%85%CF%83%CE%B5%CE%AF%CE%BF+%CE%9C%CE%AC%CE%BD%CE%B7%CF%82+%22%CE%A0%CF%8D%CF%81%CE%B3%CE%BF%CF%82+%CE%A0%CE%B9%CE%BA%CE%BF%CF%85%CE%BB%CE%AC%CE%BA%CE%B7%22,+%CE%91%CF%81%CE%B5%CF%8C%CF%80%CE%BF%CE%BB%CE%B7+230+62/@36.7781051,22.1714043,11z/data=!3m1!4b1!4m13!4m12!1m5!1m1!1s0x1361bf7cfb2e7259:0xb6a456f8717de0c9!2m2!1d22.2349023!2d36.8912083!1m5!1m1!1s0x1361ee33647ba1c1:0x91dad2abc361ee09!2m2!1d22.3794429!2d36.6646508
https://etickets.tap.gr
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