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o Apxaiohoyiké Mouceio KaBdhag amotelel to kevipikd pouceio tng

Epopeiag Apxaiotitwy KapdAag - ©doou. Gidoevel otig aBoucég tou
avurpoowreutikd pvnueia and v eupltepn Mmootk evétnta g Ava-
toAikiig Makedoviag kal tng ©pdkng. MNMapdAnAa, ta teAeutaia xpdvia Ael-
TOUPYET WG XOPOG MOANTICTIK®V ekONADCEWY TNG TTOANG NG KaBdAag kar tng
EUPUTEPNG TTIEPIOXAG TNG.
AvoiEe yia TowTn @opd TiG TMUAEG Tou GTo KoIvo Tov AeképpBpio tou 1964 kai
arnéktnoe oto Téhog tou 2000 pia véa mépuya. H véa ékBeon tou Mouoeiou
olokAnpwbnke to 2009 kai katahapPdver TUAPa Tou MaAioy Ktnpiou Kai tng
véag mépuyag. To Béua g eivar n Siaxpovikr 1otopia tng méAng g Kapd-
Aag pe titho «Nedmohig-XpiotoumoAig-KapdAay, mou mpokdrter and ta tpia
ovopata g moéAnG katd v apxaidtnta, ta Budaviivd Kai ta vedtepa Xpo-
via, avtiotoixa. Xtov SeUTepo BPOoPo NG VEAG TTEEPUYAG €XOUV OpyavwOel
£vag XWPog MePIodIK®Y ekBéoewy, pia pikpr) abouoa Siarégewy, kabwg Kai
€vag XWPOG EKTTAISEUTIKWY TIPOYPAUUATWY.
l. AiaSpopog MpoioTtopikrig ZUMOYG: 2TO Kevipikd Tou THAPA Utdoxouv
TPOBAKES e TV MPOICTOPIKr) cuMoyr) Tou Mouceiou, e euprjuata g ve-
Stepng veoAiBikrg Tiepiddou Kar g emoxng Tou Xaikou amd Sidpopoug
Tipoiotopikolg olkiopoUg NG AvatoAikig Makedoviag.
2. AiBpio A: >tov umaiBpio x®po Tou extibevial emtipPieg kai avabnuat-
KEG OTAAEG, avayAupeg kai everfypapeg, pihidpia (ododeikteg) tng Eyvatiag
00U kabwg Kkal yAUTTtd Tou Tipoépxovtal and v A@imoAn, and to igpd
Tou ©pdka fpwa Aulwveitn oto MNayyaio kar dMeg apxaloloyIkeG BETEIG.
3. AiBpio B: Ztnv aur éxouv exteBel emipPieg otiAEG, emypapeég Kar apxi-
TekToVIKd péAn amd Sidgopeg Meploxég TG AvatoAikrig Makedoviag. Ta me-
pl000TEPA aviikouv oTa SYIPA pwpaikd xpdvia.
4. AiBouoa ApegimoAng: Ta exBépata tng alBouoag autrg mpoépxovtal Ku-
piwg amd To vekpotageio TG apxaiag AuQMoAng kal xpovoloyouvtal ota
Syipa khaoikd (4og ai. mX.), ota eMnvioTikd (306-206 ar. T.X.) Kar ota pw-
paikd xpovia (log-20g ai. p.X.).
5. Ztod tou aiBpiou A:NepidauBdvel Tig SUo MPWTeG evdtnTeg TG €kBeong g
NedmoAng (I kari Il). H evétnta | éxel wg Béua tv mapouciacn g TePIOXG
NG apxaiag NedmoAng and ta veohiBikd xpdvia éwg v emoxr) Tou 1rjpou.
H evétnta Il mpoogépel pia tomoypagikr) MPOOEyYIoH Tou XDpou (dpuong
NG apxaiag mMdANG pe €Ppacn ota petaMeia Twv VOTIWY UMWPEIDY TwV Bou-
vav g Aexkdvng, ota oroia ogeiel ) NedmnoAn tov moUto kai Ty akur g

6. AiBouca apxaikwv NedmoAng: Eival apiepwpévn oty idpuon twv mée-
wv NG «[Mepaiag ©aciwvy kai g idiag tng NedmoAng Kar oTIG OXECEIG TToU
autr} avérmu€e e ta didpopa moANTIoTiKd Kévipa TG Hmelpwtikrig EMddag,
Tou Aiyaiou kal twv mapaiivv g Mikodg Aciag, otn Sidpkeia twv apxai-
KOV Xpovav. [Mepikheiel 0o evotnTec:

Tnv evétna lll, dmou mapoucidletal To QuUoIko, 1I0ToPIKS Kal TTOATIoTIKG TIAQ-
olo tou Baciakol amoikiakol Kpdtoug, g «Ilepaiag @aociwv», péoa oto
omoio 15pUbnke kai avarmixbnke n apxaia NedmoAn. ExtiBevtar ayyeia, ko-
opUata Kai emypagég apxdikav xpdvwy and Sidpopeg MoAeIG TG MNepalag.
Tnv evétnra IV, dmou emixeipeftal pia cUvOeon tng 16TopIKAG Kal TTOATIoTI-
KAG ekévag tng NedmoAng twv apxdikwv xpdvwy, and 1o T€Aog tou 7ou
£wG To TéNoG tou bou ar X, pe Bdon ta eupriuata (ayyeia, eidwAia) amd
10 1£p4 NG [Napbévou, Bedg mohioUxou TG TOANG.

7. AiBouca véag mtépuyag: [MNepihapBdver v evdtnta V, v agiepwpévn
oto 1gpd NG MapBévou, Twv KAAoIKOV xpdvwv. 2To dutikd NG dKpo, To
Upog NG emétpede NV avanapdotacn SUo IWVIKOV KIOVWY Tou vaoU Twv
apx@v tou Sou ai. X g Bedg Mapbévou oto mpaypatikd toug UYPog.
Endvw toug tomoBetriBnkav dUo amd ta apxaia iwvikd kiovokpava Tou
vaou, eve éva olvoro amd dMa apxitektovikd Tou péAn (Kiovékpava, Kupd-
TIa) €xouv ekTebel ota He€Id Tou EMOKEMTN 0 XAPNAS UYPOG, TTOU ETTITOETE
TV KaAJTePN Tapatrjpnor] Toug.

8.2T0d véag MTEPUYag: 2 e QUTOV TOV XOPO avarmiooovidl Of UTTOAOITTEG TTE-
vte evdnNteg NG €kBeong, pe euprjpata and ) NedmoAn Twv KAAOIKGY, eA-
ANVICTIK®V Kal pwpdikav Xpdvwv wg tn Budaviivi XpiotoUmoAn kar ) ve-
Stepn KaBdAa.

H evétnta VI okiaypagei tv moAmikr 0éon tng NedmoAng kai twv dMwv 1é-
Aewv g lMNepaiag avdueoa otn pntpdmoin @doo kar oty Abrjva, kupiap-
xn dUvapn otnv Tepioxr| Katd Tov 50 Kal To TPWTo Hiod Tou 4ou ai. X MNa-
poucidletar n vopiopatokoria g NedmoAng, kabdg kai vopiopata g Od-
oou kal dMwv ToAewv Katd ta apxdikd kai kKAaoikd xpdvia, ayyeia, eidwAiq,
aonpévia ayyeia and g méAeig g MNepaiag kar pia peydAn avdyAupn otin.
AkohouBei n evétnta VII, mou mapoucidler tn NedmoAn wg méAn tou Make-
Sovikou BaaiAeiou, pe avtimpoowneutikd ayyeia, eid®Aia kal vopiopata Ma-
kedOvwY Baciréwv.

H evétnta VIl avagépetal ot 6éon tng NednoAng katd n pwpdikr emo-
X1} WG emveiou-Aigaviol TG pwuaikig aroikiag twv INTMwY kal wg otab-
pou tng Eyvatiag odou. ExtiBevtar papudpiva yAurmtd kai évag «Onoaupdey»
aonpéviwy vopiopdtwy tou 20u-3ou at. WX,

Me tnv emdpevn evétnta X Sivetar pia eikdva g NednoAng twv maraioxpl-
oTAVIK®OV Xpdvwv kai Tou Bulavtivol kdoTpou NG XPIoTOUNIOAEWS, TTOU TV
avTIKatéotnoe otig apxég Tou Jou al uX. MNapoucidfoviar pripa dupwva,
ETTYPAPES, VOUIoPATa Kal ayyeia MaAdIoXPIoTIAVIKGY Kal BUavIiviy XpOvwy.
Téhog, n evétnua X Kheivel v 1otopik) avadpopr] otnv éAn g Kapd-
Aag péoa and ta pvnueia g, Je Ty €kBeon TpItv emtd@iwy oTnAGV (Hou-
OOUNJaVIKAG, EMNVIKAG, €BPaikng), Tou avImpoownelouy TG TEIG KOIVOTN-
Teg Tou anotéheoav tn vedtepn KapdAa, n ormoia and ta péoa tou l6ou ai-
Ova pe ) ouvinapgn Aawv Kai BpnoKeIDY améKTNoE EIKOVA KOOWOTTONTIKOU
kévtpou. H e&ENEN tng mMOANG wg orjuepa (wvtavelel péoa amd éva olivo-
Ao TIANIDY PWTOYPAPIDV.



he Archaeological Museum of Kavala is the central museum of the

Ephorate of Antiquities of Kavala - Thasos. Its galleries host representative
monuments from the wider cultural region of Eastern Macedonia and Thrace.
During recent years, it also functions as a place for cultural events of the city
of Kavala and its greater area.

The Museum first opened its doors to the public in December 1964, and
acquired a new wing in late 2000. Its new permanent exhibition, completed
in 2009, occupies part of the old building and the new wing. Its subject is the
history of the city of Kavala, and it is entitled “Neapolis-Christoupolis-Kavala”,
resulting from the city's three names in antiquity, the Byzantine period, and
modemn times, respectively. The second floor of the new wing includes an
area for temporary exhibitions, a small lecture hall, and a space for educational
programs.

I. Corridor with the Prehistoric Collection: In its central part are displayed
cases featuring the Prehistoric collection, with Late Neolithic and Bronze Age
finds from various Prehistoric settlements in Eastern Macedonia.

2. Atrium A: The outdoor area consists of funerary and votive stelai, reliefs
and inscriptions, milestones from the Via Egnatia, and sculptures from Am-
phipolis, the sanctuary of the Thracian hero Auloneites, and other archaeo-
logical sites.

3.Atrium B: The courtyard exhibits include funerary stelai, inscriptions, and
architectural members from various regions in Eastern Macedonia. Most
belong to the Late Roman period.

4. Amphipolis Gallery: The exhibits in this gallery come chiefly from the
cemetery of ancient Amphipolis, and date to the Late Classical (4th c. BC),
Hellenistic (3rd-2nd c. BC), and Roman period (Ist-2nd c. AD).

5. Stoa of Atrium A: This area includes the first two sections of the Neapolis
exhibition (I and II). The theme of Section | is the presentation of the region
of ancient Neapolis from the Neolithic period to the Iron Age.

Section Il provides a topographic approach to the place where the ancient city
was founded, with an emphasis on the mines in the southem Lekani Moun-
tains. Neapolis owed its wealth and prosperity to these mines.

6. Gallery of Archaic Neapolis: This gallery is devoted to the founding of the cit-
ies of the “Thasian Peraia”” and Neapolis itself, and to the relations it developed
with various cuftural centres in mainland Greece, the Aegean, and along the
coast of Asia Minor during the Archaic period. It includes two sections:

Section Ill'is a presentation of the natural, historical, and cultural background of
the Thasian colonial state, the “Thasian Peraia”, within which ancient Neapolis
was founded and grew. Vases, jewellery and Archaic inscriptions from various
cities in the Peraia are displayed.

Section IV, which attempts to synthesize the historical and cultural picture of
Neapolis during the Archaic period, from the late 7th to the late 6th c. BC,
on the basis of the finds (vases, figurines) from the Sanctuary of the Parthenos
(Virgin), the city's patron goddess.

7. Gallery in the New Wing: This gallery includes Section V, which is devoted
to the Sanctuary of the Parthenos during the Classical period. At the west end
of the gallery, its height gave the possibility of a restoration to actual height of
two lonic columns from the early 5th c. BC temple of the goddess Parthenos.
Two of the ancient lonic column capitals from the temple have been set on

them, and a group of other architectural members (column capitals, moldings)
have been placed on display to the visitor's right at a lower level that allows
them to be better viewed.

8.Stoa of the New Wing: This area hosts the exhibition’s remaining five sec-
tions, with finds from Neapolis dating from the Classical, Hellenistic and Ro-
man period down to Byzantine Christoupolis and modem Kavala.

Section VI outlines the political position of Neapolis and the other cities of the
Peraia between the metropolis of Thasos and Athens, the dominant power
in the region in the 5th and first half of the 4th c. BC. It presents the coinage
of Neapolis as well as coins of Thasos and other cities during the Archaic and
Classical period, vases, figurines and silver vases from the cities of the Peraia,
and a large relief stele.

Section VII presents Neapolis as a city in the Kingdom of Macedon, with rep-
resentative vases, figurines and coins of the Macedonian kings.

Section VIII concerns the place of Neapolis during the Roman period as a
commercial harbour and port for the Roman colony of Philippi, and as a way-
station on the Via Egnatia. Marble sculptures and a “treasure” (hoard) of silver
coins of the 2nd-3rd c. AD are exhibited.

Section IX offers a picture of Neapolis during the Early Christian period and
of the Byzantine castle of Christoupolis that replaced it in the early 9th c. AD.
Exhibits include part of an ambo, inscriptions, coins, and vases of the Early
Christian and Byzantine period.

Finally, Section X brings the historical retrospective of the city of Kavala through
its monuments to a close, with the display of three funerary stelai (one Muslim,
one Greek and one Jewish) that represent the three communities of modem
Kavala, which with the coexistence of peoples and religions acquired the image
of a cosmopolitan centre from the mid-16th century. The city’s evolution down
to the present comes to life through an array of old photographs.
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